Greek Tragedy
wrong in Aeamemnon. She does not stand between us an< Iphieeneia ; rather does she sum up, in her supernaturally tragi posture, the wickedness done to Iphigeneia, to Troy, t< humanity, to the Gods. In how pitiless a light she place Agamemnon as he is confronted by his murderess ! Iphigenei he" has forsotten ; Clytemnestra he never knew, if he though that her house could accommodate a Trojan Princess. Hi weakness and blindness in the matter of the purple carpe perfectly reflects the blindness he is showing in his dealing with Cassandra. Clytemnestra, consummate artist in crime spreads purple for his feet; he sees the presumption, but hi falls. Cassandra is sitting there, equally a testimony to hi presumption; she, who accepted Apollo's gifts but recoilec from paying Apollo's price, she who kept the god at bay, ha been appropriated without a scruple by the King of Men He hopes that the Gods will look upon him without anger a he treads on their purple : Cassandra, whom Apollo desired ir vain, is to him only noAAojv %gy)fjLdr&v e^aiQsrov avQog, OTQ&TQI A&o^wa.1 He even persuades himself that she * followed him * So he goes in, ftogqwoasnarcov.
Once more, the third actor is not used to complicate the situation; neither to present a fresh point of view, nor ever (like Chrysothemis and Ismene) to serve as a foil to the protagonists. She is indeed a new insult to Clytemnestra, and another dramatist might have used her as such, but to Aeschylus this is a minor matter. She illuminates Agamemnon, but chiefly her function is to accentuate, at the moment of crisis, the ethical and emotional undertone of the play. She brings to our minds swiftly and immediately a whole train of associated ideas, like a remembered scent or tune. In fact, had Aeschylus been so ill-advised as to write this play ten years earlier, what Cassandra does here, and what the Watchman most vividly did in his sudden and chilling presage of ill, would have been expressed in a choral ode. These * atmospherics' were the perquisite of the Chorus : now it is seen that the minor actor can create them too. It is a new effect which can exist side by side with the old one, for it is different; more economical of time, less overwhelming, but sharper and possibly more disturbing. The rest of Cassandra's part will show much more 1 * The army's gift, choicest flower of great spoils/ 76